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Prezentare

Jokers pentru flaut (sau clarinet), violoncel si pian

Scrisa cu energie si vivacitate intr-o forma de quasi-rondo, Jokers alterneaza trei tipuri de structuri muzicale: una dinamica,
una linistita si una ritmica, toate trei fiind interpretate de fiecare dintre cele trei instrumente. Economia materialului muzical,
bazat in mod liber pe moduri si dezvoltat cu limpezime, este contrapusa rasului maniacal, homeric si beckettian din final, care
arunca lucrarea Intr-o dimensiune a absurdului si a teatralului. Jokerii devin astfel figuri ambigue, fantomatice, vaporoase si

intersanjabile, la granita dintre clovn, nebun si bufon.

Introduction

Jokers for flute (or clarinet), cello and piano

Written with energy and vivacity in a rondo-like form, Jokers alternates three types of musical structures: a dynamic one, a
quiet one and a rhythmical one, all three being performed by each of the three instruments. The economy of the musical material,
freely based on modes and developed with clarity is counterpointed by the maniacal, Homeric and Beckettian laughter of the
finale, that plunges the work into an absurd and theatrical dimension. The jokers thus become ambiguous figures, ghostly,

vaporous and interchangeable, at the crossroad between clown, madman and buffoon.
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