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Prezentare

Scrisa In 1983, lucrarea reprezinta prin continut si forma o experienta inedita in
creatia proprie si In cea romaneasca, iInsemnand startul unei noi directii: postmo-
dernismul. Ceea ce defineste sub raport stilistic travaliul componistic este mixtura
realizata intre minimalismul sistemului intonational si ritmic, pe de o parte, si trava-
liul evolutiv, transformational, efectuat la nivelul configuratiei, pe de alta parte.

Materialul sonor utilizat se reduce la patru sunete netranspozabile (mi, fa#, sol, si), iar
intreaga desfasurare ritmica se bazeaza pe folosirea diferitelor aspectari ale unei for-
mule de sextolet. Prin contrast cu economia de mijloace la stadiul microstructural,
la cel macrostructural se remarca efortul pentru obtinerea unitatii formale si a densi-
tatii sugestive.

Alcatuita din patru parti contrastante — construite fiecare pe baza principiului
sectiunii de aur — naratiunea muzicala genereaza un amplu arc sonor. Cumulativ, se
releva intentia unei progresive dinamizari si densificari a discursului. Daca 1n par-
tea I (Statico) materialul este prezentat spatializat si pedalizat sub multiple infatisari,
in partea a II-a (Ostinato) este tratat omofonic, iar in partea a IlI-a (Continuo) polifonic.
In ultima (Lamento), se produce sinteza procedeelor anterioare, intr-o scriitura predo-
minant eterofonica cu interventii solistice. Aceeasi strategie graduala se realizeaza
si In planul expresiei, acumularile dinamice si tensionale ale intregului ciclu de mis-
cari culminind 1n sectiunea finala.

Adrian Iorgulescu
Caietul-program al Festivalului International INTALNIRILE MUZICII NOI: 1999



Introduction

Written in 1983, the work represents, in terms of content and form, a unique
experience in my creative output and in Romanian music in general, marking the
beginning of a new direction: postmodernism. Stylistically, the compositional pro-
cess is defined by the mixture of a minimalist intonational and rhythmic system on
one hand, and an evolutionary, transformational development at the configurational
level on the other. The sound material is reduced to four non-transposable pitches
(E, F#, G, B), while the entire rhythmic unfolding is based on various iterations of a
sextuplet formula. In contrast to this economy of means at the microstructural stage,
the macrostructural level is characterized by an effort toward achieving formal unity
and suggestive density.

Consisting of four contrasting movements —each constructed on the golden ratio
principle —the musical narrative generates an ample sonic arch. Cumulatively, a
clear intention for the progressive dynamization and densification of the discourse
is revealed. While in the first part (Statico) the material is presented through
spatialization and pedal points under multiple guises, in the second part (Ostinato) it
is treated homophonically, and in the third part (Continuo) polyphonically. The final
part (Lamento) produces a synthesis of the previous techniques within a
predominantly heterophonic texture featuring soloistic interventions. The same
gradual strategy is also achieved in terms of expression, with the dynamic and tense
accumulations of the entire cycle of movements culminating in the final section.

Adrian Iorgulescu
Program Booklet - NEW MUSIC ENCOUNTERS International Festival: 1999
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